ReaderTT.config = {"pagecount":46,"title":"Fotografie als Medium der Kritik","author":"Barbara","subject":"","keywords":"","creator":"Impress","producer":"LibreOffice 7.2","creationdate":"D:20220614154549Z'","moddate":"","trapped":"","fileName":"document.pdf","bounds":[[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825],[1100,825]],"bookmarks":[{"title":"Fotografie als Medium der Kritik","page":1,"zoom":"XYZ 0 825 0"},{"title":"Notwendigkeit von Kritik","page":2,"zoom":"XYZ 0 825 0"},{"title":"Zygmunt Baumann","page":3,"zoom":"XYZ 0 825 0"},{"title":"Kritik","page":4,"zoom":"XYZ 0 825 0"},{"title":"Ambivalente Position des Kritikers","page":5,"zoom":"XYZ 0 825 0"},{"title":"Kritische Theorie","page":6,"zoom":"XYZ 0 825 0"},{"title":"Entstehung einer kritischen Analyse","page":7,"zoom":"XYZ 0 825 0"},{"title":"Ziele","page":8,"zoom":"XYZ 0 825 0"},{"title":"Fazit","page":9,"zoom":"XYZ 0 825 0"},{"title":"Problem des Dokumentarischen","page":10,"zoom":"XYZ 0 825 0"},{"title":"Was bedeutet Dokumentarfotografie?","page":11,"zoom":"XYZ 0 825 0"},{"title":"Soziale Praktiken mit der Dokumentarfotografie","page":12,"zoom":"XYZ 0 825 0"},{"title":"Glaubenssystem des Realismus","page":13,"zoom":"XYZ 0 825 0"},{"title":"Realitätseffekt","page":14,"zoom":"XYZ 0 825 0"},{"title":"Folge","page":15,"zoom":"XYZ 0 825 0"},{"title":"Reinhard Matz","page":16,"zoom":"XYZ 0 825 0"},{"title":"Fotografie als Konstruktion","page":17,"zoom":"XYZ 0 825 0"},{"title":"Potential der Fotografie","page":18,"zoom":"XYZ 0 825 0"},{"title":"PowerPoint-Präsentation","page":19,"zoom":"XYZ 0 825 0"},{"title":"Fotografie als Methode","page":20,"zoom":"XYZ 0 825 0"},{"title":"Die Festschreibung und Fixierung hierarchischer Strukturen","page":21,"zoom":"XYZ 0 825 0"},{"title":"Slide 22","page":22,"zoom":"XYZ 0 825 0"},{"title":"Was kann die Fotografie als Medium der Kritik leisten?","page":23,"zoom":"XYZ 0 825 0"},{"title":"Lewis Hine","page":24,"zoom":"XYZ 0 825 0"},{"title":"Slide 25","page":25,"zoom":"XYZ 0 825 0"},{"title":"Slide 26","page":26,"zoom":"XYZ 0 825 0"},{"title":"Slide 27","page":27,"zoom":"XYZ 0 825 0"},{"title":"Slide 28","page":28,"zoom":"XYZ 0 825 0"},{"title":"Slide 29","page":29,"zoom":"XYZ 0 825 0"},{"title":"Slide 30","page":30,"zoom":"XYZ 0 825 0"},{"title":"Slide 31","page":31,"zoom":"XYZ 0 825 0"},{"title":"Ziele","page":32,"zoom":"XYZ 0 825 0"},{"title":"Jakob August Riis","page":33,"zoom":"XYZ 0 825 0"},{"title":"Slide 34","page":34,"zoom":"XYZ 0 825 0"},{"title":"Slide 35","page":35,"zoom":"XYZ 0 825 0"},{"title":"Slide 36","page":36,"zoom":"XYZ 0 825 0"},{"title":"Slide 37","page":37,"zoom":"XYZ 0 825 0"},{"title":"Slide 38","page":38,"zoom":"XYZ 0 825 0"},{"title":"Slide 39","page":39,"zoom":"XYZ 0 825 0"},{"title":"Fotografie als Bemächtigungsstatus","page":40,"zoom":"XYZ 0 825 0"},{"title":"Deutungen","page":41,"zoom":"XYZ 0 825 0"},{"title":"Problematik","page":42,"zoom":"XYZ 0 825 0"},{"title":"Slide 43","page":43,"zoom":"XYZ 0 825 0"},{"title":"Slide 44","page":44,"zoom":"XYZ 0 825 0"},{"title":"Slide 45","page":45,"zoom":"XYZ 0 825 0"},{"title":"Slide 46","page":46,"zoom":"XYZ 0 825 0"}],"thumbnailType":"jpg","pageType":"html","pageLabels":[]};
